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ABSTRACT 

The Death and final Mourning Period for Charlie Quintasket released further material 
on his sister Christine, the Colville Author, Mourning Dove. In examining notes, the 
original tape of my first meeting with the holder of the autobiography, Geraldine 
Coffin Guie, has been transcribed and is presented here, making it clear from the start 
that we were both anthropologists, and more concerned with the ethnographic than the 
literary content of these writings. A more recent dividend has been the identification of 
the English name and context of the artist, whose images were included in the 
publication of the book, on the basis of a "gut feeling" that has proved correct. We 
begin by clarifying the life of that artist, thanks to her family. 

Lizzie Runnels 

From the moment in the Philadelphia APS that I saw photographs of drawings by a native 
woman known as Karneecher, I knew they were of the same vintage as Mourning Dove. Many 
are included in the book, but all efforts to locate this woman (since it is a female name ending in 
-itsa "dress") drew blanks. A plea to help identifying the artist was added to the Acknowledge
ments, where it waited twelve years for an answer. It came from a great granddaughter far over 
the border in British Columbia, where her family had lived since the artist married and lost her 
Colville membership. 

Lizzie Runnels (1861/1864-1947) was the artist Karneecher, a name that was passed 
down from Moses's mother. By marriage (including number of children) she was Lizzie 
Runnels Moore (2) Clark (I) McDonald (2) Haynes (I). She had children with each, 3 boys and 
3 girls. At some time between marriages she spent time with Charlie Russell, who painted a 
scene inside the top of her trunk, according to family tradition. 

Lizzie was the daughter of teamster George Runnel and Ellen, the older sister of 
Nespelem George. George was terrified of water so his test of leadership was to retrieve a spear 
left standing in a pond. Lizzie dove under water to get it while he swam above. Later he 
confessed and Lizzie became his advisor when he became Nespelem chief. After Ellen married 
George, they had a ranch in the Antoine Valley near Tonasket. George buried in Ellisford. 

Ellen's mother was murdered by miners at her camp along the Columbia just below Wide 
Spot, where Frank Moore lived. The grave is still marked by a natural cedar wood fence around it. 
Identifying the occupant of that grave, which was likely to be in the pool raise (but has been spared) 
was one of the first concerns I had at Colville. Twenty-two years ago I was close, but now I'm sure. 

At 10, Lizzie was taken to the Anglican (Episcopal) Boarding School in Walla Walla (in 
southwestern Washington). The local bishop encouraged her artistic talents, and arranged for 
special instruction. There were even plans to send her to France. At some time during her 
schooling, she lived with the family of a blacksmith who were so nasty that she ran away. 
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At 16 she was married to Thomas Moore. The brideprice was a new horse carriage. 
With Moore she had three children: Thaddeus, and George, father of Frank (the first Colville 
tribal member I worked with, and a big advocate for 1950s Termination), and Helen Elizabeth 
Moore, who lived with George in Everett while she finished high school. A great aunt was Mary 
Runnels Wickersham, a last name famous in Alaska. 

Her last marriage was a happy one to Val Haynes, who met her while she was serving as 
a court interpreter. Haynes had three ranches in the Canadian Okanagan. There, Lizzie worked 
hard, but took time to paint, mostly landscapes, as she could. Good art supplies were rare, so she 
used what she could, and gave away much of her art as gifts. 

Lizzie was host to visiting researchers, including Marian Gould who took down stories that 
Franz Boas later edited. and made the photographs of the paintings that are now in APS. About 
1930, Mourning Dove herself set up a tent on the ranch, visiting her sister nearby and collecting 
stories. A disagreement about $15 soured the stay, and the women kept apart thereafter. 

Lizzie had a stroke while picking huckleberries. A bear came into camp and frightened 
all the women and children. Someone hiked down to stand by the road until a car came by on 
the second day to take message to kin who came with a flatbed truck and took Lizzie to the local 
"hospital" in Nespelem where she stayed for weeks until she stabilized and could go home. For 
the rest of her life she was paralyzed, except for the use of her left hand. Ina, the granddaughter 
who told me all this, lived with her from ages 7 to 12, between the stroke and her death in 194 7. 
Scattered among the family and friends are many of the paintings, and plans are in process for an 
exhibit of them somewhere along the U.S. border. 

Geraldine Coffin Guie 

The Coffins are a prominent family in the Yakima Valley. Geraldine, enrolled at the 
University of Washington, was one of its first anthropology majors, coauthoring a famous study 
of canoes while studying with Thomas T. Waterman (1922, 1924, 1973; Waterman and Coffin 
1920; Waterman and Greiner 1921; Waterman et al. 1921). After he went back to Berkeley, she 
studied with Leslie Spier and his then wife, Ema Gunther, who became a life-long friend. 

As she explains below, she had sent samples of the Mourning Dove autobiography to the 
University of Washington Press, who asked me to comment. As a gesture of friendship both to 
Ema Gunther and the Colville elders, including Charlie Quintasket, who were so kind to me, I 
undertook to "do something" with the disorganized manuscript, using an early version of the 
"portable" (27 P.Ound) Osborn computer. 

Gerry's husband, Dean Guie, is listed as the editor of Mourning Dove's "folklores" 
efforts, Coyote Stories, finally published in 1933 (Mourning Dove 1933, 1976), the topic where 
the tape begins in the summer of 1980. All of the text is by Gerry, with questions and remarks by 
Jay Miller prefaced by JM. 

RUNNING TAPE 

That was in [19]33. And that was published by Caxton Printers who were in business at that 
time in Idaho. And they rather leaned in their publications toward this type of thing. Um-hum 
and Mr. Guie did several books with Caxton, and also he ran, a great deal, toward the military. 
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He, ah ... Fort Simcoe was his chief interest. And that is about 30 miles from here. It is very, it's 
very interesting because it was toward Civil War that the soldiers came there and lived there. So 
he wrote about the chief officer, Major [Robert S] Garnett [Guie 1956, revised 1977]. But I must 
not get into this because there is too much this other. How long can you stay? 
JM My time is free. 
So you don't have any time that you have to ... get back to something else? 
JM No, no. 
Yes, all right, I think that will work out very nicely. And so, when Mourning Dove left, she came 
here to stay with us for a whole winter. 
JM Where did she leave? 
Huh? 
JM Where did she leave from? 
Where did she leave from? 
JM yes, you said she left from ... 
Well, when she left here, after the book [ Coyote Stories] had been published, and she sold a great 
many of the copies. Really, the best business that they did was with schools, and libraries. I'll 
show you the book so you' 11 see her pi~ture. In the book. Well, when she left, she left several 
cartons of papers that she had written. Mr. Guie had the impression that they were more legends, 
so he didn't seem to have the opportunity to get at them. But he constantly said, "Oh, I must get 
at Mourning Dove's legends." Well, they weren't legends. When we, then, ... finally after he 
died, and he died in 78, 1978, so one of the first things that he did, or that I did, was to have all 
of these cartons brought down from the attic. Where they had been for years. 
JM Oh. 
Because when you think that they were there from [19]33 to the time that he passed away [78]. 
So I thought my goodness what am I going to do with this? And of course, I had had a little 
background myself, feebly. But 
JM This was when you were with Ema [Gunther]? 
I felt these things, whatever they were, more legends or just what. Well we found this 
autobiography. It wasn't legends at all. So here was a, the Oregon Historical Society is very 
interested. They print books or reprint them themselves. 
JM um-hum. 
Dean, most of his writing through the historical society. And the editor of their quarterly down 
there was a woman, a young woman, who came to see some of the things and also, in amongst a 
lot of things, was more on Ft Simpcoe. So it was in pretty mixed up shape. Probably you'll see. 
So Ema, I wanted, when I dido 't find any legends, then I wanted to present them to Ema. As 
you see, as I told you on the phone, I graduated in 1919 from the Anthropology department at the 
university. And so I had had then a graduate course with Ema's former husband, Leslie Spier, 
who was an anthropologist. He came to take [Thomas T.] Waterman's place. After Waterman 
left. So there were about 6 of us students, including me, who took his graduate course. We did 
research, our field work was on the plank houses. 
JM Oh. Continuing something that Waterman started then. 
Well Waterman didn't ever talk about the houses. He talked more about, he talked some about 
them, but he talked more, he wasn't so interested in that as he was in this canoe thing. At least 
he gave me that impression. And so I did all the research for him. And he put the thing together, 
of course. Wrote it. Cause I'm not a writer. I've never written anything in my life. At least it 
has never sold. 
JM ah 
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So the way that it all came out then was that Ema would come and visit me and I got hold of her 
and said, "Ema, I need you." And I didn't tell her what it was. And when she saw what it was! 
I had just selected subjects, the love charm of m-m-Mourning Dove. I'm a little stuttery because 
I think I have a little cold in my throat. 

Well anyway, so Ema came. At first, we did the love charm, and then she was so taken 
with that, she said. "Is there any more." I said, "Yes, I'd wish you'd see it.." So she, I said, 
would you advise me what to do. She said, "Very definitely, there is material here for a book. 
Enough, not just separate chapters. Published say in a magazine or something." 

So then we started, and she did, the thing she had to do, I had already the previous 
summer, had taken Mourning Dove's original copies and put them in the folders with the subject 
of what she was talking about, whether it was early history, whether it was puberty, or whatever. 
And I think you'll be very interested in reading what is all there. 

So she said, I said, could you help me then. She said, oh yes. Well she had the job of 
copying Mourning Dove in Mourning Dove's old pages, with an eye when she was telling about 
her life. So Ema did the original typing. She did the typing that you will see. 
JM Oh, Mourning Dove wrote it out by hand then? 
Mourning Dove type-wrote it, put it on a typewriter because she had been to business college. 
She had done a good deal of typing, but it had all been scratched out, the words. It couldn't 
possibly, wasn't even hardly legible without another copy made from her material. So this is 
what she and I have been doing. At one time, she was in Seattle, or dropped by the office of the 
State of Washington, not the State of Washington, the University of Washington Press, because 
she knew that they published a good many things for her. Her ethnobotany, and so forth. So 
Mrs. [Naomi] Pascal said. "We haven't seen you around for a long time." Well, she says, "I 
really haven't had anything, you know, to present." 

So Mrs. Pascal, I talked to her and I told her what had happened to Ema. For some 
reason she became almost paranoid, in that she thought that her son was persecuting her, had 
taken all of her money and, course you know what paranoid is? 
JM um-hum. 
It's, yes, it's this awful complex. So they took her to Virginia Mason [Hospital], but before she 
went, Ema went, she put in their care, all of what you see there, which she has had. See those 
folders. And she just seemed to, I couldn't talk to her on the phone, she just didn't seem to know 
what I was talking about. And I couldn't contact her in any way. So with friends who took me, 
we went over and saw Ema, and the day that we were there, she was in very good shape. I took 
her, I took them all for dinner. And now I said, "Ema, I want you to tell me whether you would 
like to have me take and have the rest of it done, and put in shape." "Oh," she says, "it is not in 
shape a'tal." Well, it isn't, it wasn't. Because she had become so confused that she had 
confused the manuscript, you see. She just worked so hard on it I really think it may have been 
the cause of this breakdown. She was probably just tired in her head. So, and she has, she has 
now a visible handicap in a very arthritic hip. I don't know when you saw her last? 
JM It has been several months. 
She has aged greatly since then. She seemed quite relieved that I would carry on with the actual 
preparation and the publication of the book. Now I don't think Mrs. Pascal ever said to Ema, 
now we'd like to publish your book because Mrs. Pascal hadn't seen it. So I then took a 
sampling from each topic, and sent it over to her, just so she would know what it was all about. I 
didn't expect her, but she seemed to be of the notion, that I was sending her the complete thing. 
And she said, "Oh this isn't in any condition for publication." I said, ''No, I realize that, but I 
just want you to know what it was about." She was interested in it, I knew that. And of course 
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having Ema's signature on an introduction, or a foreword, or whatever is decided. And I think 
Mrs. Pascal is probably the one to do it. 
JM [scratching sound] Should I let her in? 
It's just the dog. She's just, as soon as company comes, she misbehaves. Just like a little 
kid. So that is the reason for all of this stuff. I feel as though quite a lot of pages are 
missing. When I talked to Mrs. Pascal, I said, "Now, How, what do you feel should be done 
so that you can see what the final copy is." She said, "Well, it's all, well, someone will have 
to go through it." 

Then she thought about you. And I said, I don't know anybody. If Ema can't do it, and 
I'm very sure that she can't, I don't know anyone that is qualified. And so she immediately told 
me about you. Would I like to have her get in touch with you. I said, "Oh, by all means, 
because I'm just in a helpless state right now," So that will tell you why I have it, how it 
happened to be through me, not through my being an anthropologist, because I'm not, not, I have 
never continued any further than Leslie Spier's graduate class. 

Of course, I was very, very fond of Dr. Waterman. 
JM What was he like? 
Well, he was quite nervous, and very conscious of his teaching because the university at that 
time did not have an Anthropology Department. It came in to the social, 
JM sociology. 
Yes, and the man that was in charge of the whole thing and was really Dr. Waterman's superior, 
as far as the job was concerned, that he fretted, and fumed, and cussed [about]. I was a graduate 
helper in his department. And he just couldn't stand Dr. Woolston. Just couldn't stand him. 
JM Dr. Wilson? [Howard Woolston] 
Just couldn't stand him. So when I was ready to graduate, he was ready to leave. So he just 
resigned and Leslie Spier, Ema's husband, took over the anthropology department and they 
made it, they made a department for him separately. And then, he left, and Ema then took the 
job. Course she was Director of the museum too, you know, as well as teaching 
anthropology. 

She loves to come over here. She did most of the work here. She would just say, "I think 
I better come over; I'm at the stage where," what she liked was to be able to use my dining room 
table, because in the little house ... have you ever been there? 
JM oh yes, yes. 
You know it is just a tiny little place, but precious. She said, "All I can do is put these things out 
along the floor." And so, she said, "I'd much rather come and work if you don't mind." I was a 
little suspicious, the last time she came was about nine months ago. And she, I said, "Ema, I 
wish there was something I could do to help you." She said, "Well you can." So she and I 
together had the whole thing ready to go, to have the final typing. So we went out for dinner. 
When we got back, she said, "I want to, I want to see some things here." I said, "What are you 
doing, Ema?" She said, "Oh, I've done a terrible, terrible thing." Instead of doing it as we were 
in chapters, she was trying to get all of the stuff that pertained to one thing together. Well, she 
began to weep a little bit, and that is not like Ema, you know. 
JM no 
Well I said, "It'll be all right." I said, "You just stop." "No," she says, "I'll just can't, til I get 
this all done." "Well, Ema, you'll be sitting here for a week." "You can't do that." So she 
fmally gave up and went to bed. And went home on the bus the next morning, taking everything 
with her. After she got home, she seemed to have quite a period so that she could consistently 
work on it. Which she did. So that is the state. 
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OK, with me and a friend, the very dear friend, who just does the handwork for me, we 
have put every subject in a folder. Everything to do with her early history is in the first folder, so 
now, you see, it is going to be up to you, to get this whole thing straightened out and select 
something that you can type as a manuscript. 
JM sure. 
Now if you are willing, Jay, to go ahead with it, then of course you will be part ofit. You'll be 
part of it. And also if there is any money to be made, 
JM not considerable 
Which I don't think is a lot of money, I talked to somebody who didn't want me to submit it to 
the Washington Press, you know, the University Press because of its distribution. As you know, 
these things don't sell to everybody. 
JM no 
So I said, it will only be anthropologists or people interested in anthropology that will be reading this 
book. Don't you think so, Ema. Oh, she said, it's going to be very interesting to anybody. And, you 
know, she is partly right because, and, you 'II see, what these different chapters are about, well, when 
I came, I'll point out as I read it in sequence, I was so fascinated with it myself that I almost had a 

- nervous breakdown. But anyway. Now it has to be properly done. And it has to be, as you know, in 
the proper order to present to the [University of] Washington Press, because that is what they want. 
And I haven't have any doubt but that they are interested in putting the book out. But of course, you 
know, it has to be just like it's going to be. It has to have its Contents, it has to have an Introduction 
or a Foreword. And it has to have something else. And probably that will have to be something that 
I will have to write. Because Mourning Dove spent a whole winter, as I said, with us. At the time 
that she and Dean were doing the Coyote Stories, and as we were sitting-and no body knows this 
but me-we had our meals together, of course, and put up a little cot in Mr. Guie's study, in the other 
part of the house, and she .... Every morning when she woke up, she'd light a Camel cigarette, and I 
could always smell it. I'd call to Dean, "Well, she's up." 

One evening while we were at dinner, I don't know what the conversation was, but it 
was about Indians for sure, cause that was all that we talked about. We didn't make any 
leading question to her, but, all of a sudden, she opened up. And she said, I'm going to tell 
you something about myself. Of course, we were all ears, and she said, "I'm a medicine 
woman." And I said, "Well Mourning Dove, you haven't practiced it have you?" She says, 
"No, no one knows that I'm a medicine woman." I said, "now what makes you think that 
you are?" "Well," she said, "When I went out to get my spirit power" ... which is in there 
[the ms], but her story is not. Anyway, there is one whole chapter on the going out and 
fasting, and getting power. And she said, "I have a very strong spirit power." Well~ we kind 
of looked at her. 

She had never told this to anybody because she was afraid. But I think that she felt that 
maybe somebody with a stronger power than she had might do harm to her. Of course, you've 
knowledge of all of these things and what they mean. Well she said, she says, "I'll tell you what 
my spirit power is." And I knew, that actually, this should never be told, but she kept pursuing 
the subject. It was bothering her. She had had enough white education to be very knowledgeable 
of the whiteman' s worry and I think she was tom between the two. Which very often happens, 
of course, when Indians go to school 
JM Do you know if she spent time at the Catholic mission on Colville? St Mary's? 
Yes. She did. Because when the Catholic priests came through that country, Okanogan country 
because she was an Okanogan, her father was an Okanogan ... 
JM ah- ha. Now what was her maiden name? 
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Her maiden name was Christina, and I don't know that I've ever known or seen the name of her 
father and mother. But I know that, she was very intelligent, very intelligent, but she went on to 
tell us that her spirit power was very strong, but some of the other medicine men were much 
stronger than her. That is why she'd never told or written about it. I can't remember ever saying, 
"Well, what was your spirit power." 

But when she went out to get her spirit power, fasted, stayed out to get her spirit power, 
days, she said that then her spirit power came to her, and it was a little feather. A tiny feather 
from a Mourning Dove's breast, and it was in her blood stream. She actually believed that that 
was in her blood stream. She had never pitted her spirit against any other, but she remembered 
going out and finding her spirit power. Sometimes when the Indians go in puberty to do this 
then they never say anything about it. You are not supposed to. 
JM no. 
Not supposed to. And she did. She told us. I can't tell you, Jay, she looked perfectly ghastly. 
She said, "I think I'll have to go lie down now." I said, "Mourning Dove, are you sick." She said, 
"I shouldn't have told that." Now you see, she was so strong in her Indian beliefs, that she 
thought, that it was just a sort of a psychological [reaction], you and I would know that it was. 
She finally had to go to ~ed. And I was quite alarmed about her. The next morning, she was up, 
smoking her Camels, and going on from there. 

Well, that, let me see, the next fall, after the book was published, she was here, it was that 
winter. The next fall, she died. It was pneumonia. 
JM Oh, still fairly young then. 
She now, in [19)33, she was, she wasn't, she was about 40 [probably 49] years old. Or in her 
late 30s, so I'm trying to figure out her age from that. She was still a young woman when this 
happened. 
JM Now where was she when she died? 
In, up at Okanogan. 
JM near the town of Okanogan? 
She married along the line, a half breed, of the name of Galler [pronounced as 'gawler'] 
and for a white name, her name was Christine Galler. Now that is all I know for any name 
for her other than Mourning Dove . She, I don't know how she would have come of this, 
except that her spirit was this little feather from a mourning dove. I expect that is where it 
originated. Everyone knew her as Mourning Dove. She wrote a good deal for the 
newspaper, but her husband 
JM the local newspaper? 
Yes, her husband was another tribe, Indian tribe, not Okanogan, I think Colville. 
JM Yeah, but some are Chelan, too. 
lsn 't there a Nicole? 
JM Ah? 
Tribe of Indians up there? 
JM Nicole? Nicola. 
Oh Nicola, Nicola, so he was Nicola. And they lived then in Colville. And she wrote for the 
Colville newspaper quite a lot. 
JM The Colville tribal newspaper? Or the town? The town of Colville newspaper, or the tribal 
newspaper? 
Ah, well, I don't really know that. 
JM There are two Colvilles. There is the Colville Reservation and then there is also the town of 
Colville. 
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Yes, that's right. 
JM And she was in the town. 
She lived in Colville. If it is a town. Because often her writings that she did, long before she 
came here, long before she did Coyote Stories, was some legends that were published in the 
paper. She was a very good writer. She went, became interested in, possibly, I have never 
checked on this, it may have been through the Catholic priests there. She tells all about it in this 
story, and the conflict. There is a whole chapter given over to the priest that took over up there 
and established churches and such. 
JM Fr. de Rouge. 
I think that she had this terrible, as many of the Indians do, this terrible complex of not knowing 
whether she was going to be white or Indian. Because essentially she was a pure blood Indian. 
But very bright. She went to Spokane, someone advised that she do. And that of course would 
be nearest to Colville, 
JM the biggest town. 
and stayed with a family and went to business college. That is where she learned to type, and 
also to express herself very clearly. Yes. Of course, I can't say enough wonderful things about 
Mourning Dove, but I want you to see. Now if we are not going to be rushing all through this, 
but if you could spend a day or so, if you think you can, of your time, you could come here and 
maybe [work]. I'd love to put you up but right now I have two bedrooms upstairs, so maybe to 
save you expense, if you don't mind, staying here. 
JM I hadn't thought of staying the night. I had not planned on spending the night. I had 
planned on spending the day, though. But if it is convenient for me to come to spend the night, 
and work for a couple days, that might work, too, later on. 
Yes, whichever you think. The one thing, well, I know you'll feel so much better when you 
really get in to see that stuff, even this afternoon. Did you have any lunch? 
JM I stopped on the way over. 
Did you? So I can't do anything for you right now? 
JM no. 
I'm a little clumsy. I'll have to, 
JM I have a thermos of coffee. 
Oh I can give you breakfast, just what you like. And then you can go right to work if you can 
spend a whole day on this. 
JM What I hoped to do, was go through and see what was here. What I'd like to do is annotate 
from my own fieldnotes of Colville material. Did she ever talk about the meaning and the 
symbolism of Mourning Dove among the Colvilles? 
No, I don't think so. 
JM Mourning Dove was the wife of Salmon. And when salmon comes up the river, you know 
that salmon is coming because Mourning Dove is cooing all along the river bank. 
That is told in the book of legends. 
JM Many of these things are in the Coyote Stories. 
Yes, if you go find, just go looking at the [ off] 
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